NUMOrous, e MUSIC Was quite gooa. Ana >Nowaen s CNoice OT auinor was totany
inspired.

Matilda, lM7o told lies, and was bumed to death, was the second cautionary tale on the

and chose to have the narration-solo sung by a soprano
rather lhan a banlone This was fulfilled by Megan Buness, who is a regular member of
The Playground. She sang her role well with a doleful tone and baleful demeanor. She
does have a very pretty voice but to my way of thinking, her diction leaves a little bit to be
desired, as it was difficult to understand her. Nonetheless, the text to both of the poems,
Jim and Mstilda, were included with the program.

Stephen Snoviden wrote some very good music to these twio darkly humorous poems,
and it is my sincere hope that Playground Ensemble performs more of his works next
season. And for those of you who are unfamiliar. as | was, with Hilaire Belloc's work, |
encourage you to find copies of it on the web. While it may not have the artistic quality of
Shakespeare. it is good, artistic work, and it is delightfully funny to read.

Postcard From Nagoya, by Reggie Berg, was the next work on the program. | quote from
the program notes: “In the summer of 2010, | visited the Nagoya University of The Aris
(Nagoya,Japan) for two weeks During my trip, | began vorking on a composition for

violin and piano, P From Nagoya, to my
inJapan. Knowing only a morsel of the ication with fellow
and was to an earful of sounds that left me confused! After

the initial stage of frustrated hilarity wore off. my compositional brain shouted “Write

something using these new sounds!” In my search to musically represent Nagoya, | have

written a composition whose main theme one of the

scales (D#, E, G#, A#, D): and aims to pay homage to the country’s exotic sounds by

explomng the violin® s beautiful timbre palette. This piece fuffills the 2010 Playground
made il by donor, Anne Culver. Sayonara!”

And if there are any of you readers who do not know who Anne Culver is, Google her
name. She is a former member of the musicology faculty at the Lamont School of Music
and a strong supporter of The Playground.

Let me say at the outset that Reggie Berg is not only a fine composer, but he is a fine
pianist as well. It has been about a year since | have heard Sarah Johnson play the
violin, and | have always admired her musicality and skill. Reggie Berg's piece uses five
notes, which he describes as a kind of pentatonic scale, but he also points out that it is a
different pentatonic scale than what we Americans are accustomed to. And, why not.
because it is a group of five notes for the Japanese ear. | must admit, that sometimes |
can be really pedantic, because to me, calling something a scale, no matter how many
notes it has, indicates that it has a leading tone. In other wiords, its penultimate note is
only a half step away from the final note and leads to that note. Clearly, in the pentatonic
“scale” there is no leading tone. so from a stodgy, moldy fig musicologist's point of view
(and that was my academic minor) the pentatonic scale cannot be called a scale.

this was an piece of music built of musical “gestures”
from the piano that were answered by the violin. Yes, since the two instruments are so
very different, their own gestures were different, but it was still a wonderful conversation
back and forth. And Sarah Johnson's playing always seems to be quite excellent and
expressive. And so does Reggie Berg’s. | know that after many concerts where | have
heard new music, | have always expressed the opmlon that | would like to hear “X" piece
again because it was beautiful. or g. This is a perfect
example. This was a good piece performed v very well, and 1 would like to have a
recording of it. So there you are, Mr. Berg and Ms. Johnson: get busy and record this
piece so that | can listen to it whenever | wish.

After the il ission, The a work by Hunter Ewen. To quote from
the program notes: "Humer Ewen is a dynamic [that is an understatemenl] young
composer whose musxc p a quirky synergy ity and the absurd.
Origit trained in M i , Ewen’s music often explores new

electroacoustic modalities of composmon Heavﬂy influenced by the “Augmented Reality”
movement in science and visual art, Ewen often treats electronics as a mechanism to
make live performers bigger, stronger faster and louder. Humor and sarcasm abound.
His music is often by of his own ion, usually
video, visual art, photography, dance, or poetry. Currently Ewen is pursuing a DMA in
Composition at CU-Boulder, where he is the instructor for the introduction to music
technology course.”

The title of Hunter Ewen’s composition. a commission by Anne Levy as part of the 2009
Edward Levy Prize at CU-Boulder, is Ohia and Lehus, based on an Hawaiian myth
dating back hundreds of years. Think of it as a variation on Romeo and Juliet, or even a
variation of the Czech myth that Dvorak used in his tone poem. The Noon Witch. This
was another beautiful piece performed on this program, but there will be some who will
ask how it could be beautiful. It was. It involved Ewen playing the saxophone (extremely
well) with a microphone attached to the bell. The microphone was attached to a
which had gl P to the sound that came from the

Also, if y, the vas prog very
specifically to respond in specific ways. | must tell you that this brought back memories
of my days as a graduate student and faculty member at the University of lllinois,
because this kind of technology was exactly what the faculty composers, the late Lejaren
Hiller and the late Sal Marti were trying to d p back in the 1960s. 1 could not
help but wonder, as | list d to this ion, what Hiller and Martirano
would think of this piece if they could hear it.

The piece gradually increased in “size” until it was full of electronic instruments as if it
were an orchestra. The sounds were terrific, and many were echoes of the saxophone
timbre, not just electronic sounds. The big surprise came when there was a chord which
was and isil major (as to minor, not in emphasis) in sound.
This work ended with a distinctly pastorale quality which was (probably) an unintended
segue to the last work on this concert.

The last piece on the ifraga. was by David Kirtley: again, | will
quote from the program notes:

“David Kirtley T his MM in ition (2001) from the University of Colorado at
Boulder. He had additional studies in composition at Aspen Music School and Festival in
the summers of 2001 and 2002. His music has been at the 1998

Shakuhachi Music Festival, the Colorado New Music Festival, the Aspen Music School
and Festival, and at other venues in the U.S. and abroad. David Kirtley resides in
Louisville, Colorado with his wife, Mitsumi Moteki.

“My piece, Saxifraga, has nothing to do with saxophones, classical Indian raga. nor, for

those whose minds turn in a different direction, with sexy frogs. The word saxifrags is the

genus name for a sub-group of flowering plants in — the Saxifrage family. My inspiration

for this piece comes from my love of the mountains and their many beautiful wildflowers,

among them, the delicate and alluring. brook saxrfrage | hope you \\nll enjcry thls music

asl endeavor to share with you a small pan of my to the and
of the

This work was for flute, clarinet, cello, percussion. and piano. Again, Conrad Kehn chose
very wisely in his selection for this concert. This was an absolutely beautiful piece of
music as its description implies. It was a pastorale in the truest sense. It made full use of
the warmest sounds, or timbres, that the instruments involved could make. Indeed, it was
almost a noctumne. It was serene and evocative. | am most sincere. when | say that |
wished this piece would have gone on forever. | was so captivated by this work, that my
notes are incomplete. | simply sat there listening to it. And, in a way. that is the highest
compliment that | can give to a composer.

This truly was a terrific closing program for The Playground’s final performance. All of
you who read this now have an obligation: investigate the poetry of Hilaire Belloc. I can
assure you with great confidence that you wiill not be disappointed. In all sincerity |
applaud The Playground and Conrad Kehn.



